THE BRINGING FORTH OF THE WORK OF ART 


musical composition in which the principle of functional 
tonality is operative are in effect complete similars-- 
according to that concept that tonality which is posited 
at the beginning of a musical composition is restated at 
the conclusion thereof and, should the work in question 
be in the sonata-allegro form, at particular intervals 
between those two points. Think about the work of art 

on the presentational level and know that many artists 
establish harmonies in the worlds that they bring into 
existence by repeating partial similars in those worlds-- 
think again about the principle of functional tonality 
and know that the secondary centers of gravity in a work 
of music in which that principle is operative are in ef- 
fect partial similars--given the repetitions of the pri- 
mary center of gravity in a musical composition musical 
motion therein can turn away from the primary center 

of gravity for that work to secondary centers of grav- 
ity (the principle of modulation)--were it not tor 

the principle of functional tonality the complex har- 
monic structures of eighteenth- and nineteenth-century 
music would not have been possible (because of that prin- 
ciple every formation of horizontal/melodic and ver- 
tical/harmonic tones in a musical composition is re- 
lated to the primary center of gravity for that work). 
Think as well about the form of the eight variations in 
Variations on a Theme by Haydn in B-flat Major of Johannes 
Brahms (the first example in the history of music of or- 
chestral variations written as an independent composition 
and not as a part of a larger work) think about the forms 
of the nature motif (the rising major arpeggio for horns 
at the beginning of Das Rheingold) in Der Ring des Nibelun- 
gen of Wagner (when the nature motif is played at double 
speed it becomes the motif of the Rhine, when that motif 
is played 4/4 in the minor in the fourth scene of Das 
Rheingold it becomes Erde's motif, when Erde's motif is 
inverted it becomes the motif of the twilight of the 
gods) think about the repeated blue squares of different 
tonalities in Sanary of Ellsworth Kelly (¥952.,..031 on 
wood, 51 1/2" X 60") about the repeated browns and silvers 
in J. A. M. Whistler's Brown and Silver: Old Battersea 
Bridge (c. 1865, oil on canvas--subsequently mounted on 
prestwood with vinylite, 25" X 30", Addison Gallery of 
Art, Andover, MA) about the forms of the inner plays-- 
seen in relationship to the forms of the outer plays-- 

in I Pagliacci of Leoncavallo and Hamlet of Shakespeare 
for example and know that the creators of those works 

of art have established haromnies on the presentational 
level of those artworks by repeating partial similars. 





